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The G enesis of the N ov eL witlin a P eriodicaL F ormat

On 25 October 1853, Dickens wrote to Angela Burdett Coutts from Milan clescrib-

ing his travels via the Simplon Pass into Italy. He was pleased to be in Italy again, and

to hear ar-rd speak the 'delicate' language once more:

So beautiful too to see the delighrful sky again, and all the pict.resque

wonders of the counrry. And yet I am so restless to be doing - and always

shall be, I think, so long as I have any porrion in Time - that if I were to

stay more than a week in any one city here, I believe I should be half
desperate to begin some new storyllt (Letters 7.17 l)

This exrract appears in borh the first and second Norton editions of HardTimes,

trnder the sectioniDi.kens'Comments on the Composition of HardTimes'. Its inclu-

sion is an erroneous one, since the'new story'eventually became LittLeDorrit, within
which Dickens drew upon his Alpine and Italian travels of the 1840s and 1853. The

clistinction has a hitherto unnoticed bearing on our understanding of the creation of

Hard'Ifmesbecause it supports the notion that the novel was initially an unwanted

child which in all probability would not have existed, and certainly not in its present

form, had it not beer-r for the flagging circulation of Household\X/ords. The unpropi'
tious circumstances of its conception, however, produced a work which challenged

Dickens's skills as a novelist and journalist. His illuminating comment in 1852 about

the birth of his last chiid, 'Plorn' (Edward Bulwer Lytton Dickens), could reasonably

be applied to HardTimes: 'l am not quite clear that I particularly wanted the latter,

b,-rr i hu,r. no doubt that he is good for me in some point of view or other'. A year

later Dickens proudly announced that 'there cannot possibly be another baby any-

where, ro come into competition with him' (Letters 6.629,7.87). HardTimes, r}'e

unintentional novel, became, like Plorn, a blessing in disguise'

Dickens's plans after completing BleakHouse in August 1853 had been'to be as

lazy as [he] could be all through summet' and 'do lrothing in that way for a year'

(Letters 7.ZBB, 453). However, by the time he returlred to England from ltaly on 11

December 1853, the weekly sales of Householdwords - usualiy averaging 40,000 cop-

ies - had dropped dramatically. (Apart from A Childt Hisrory of Engtand, Dickens's

last contribuii,or'r,o HousehoLd Words had appeared on B October 1853, two days

before he left for Switzeriand and ltaly.) Some tirne between mid-December and 28

December it was agreed that Dickens should write a novel for the periodical: 'there is

such a fixed idea on the part of my printers and copartners in Household \ff/ords, that

a story by me . . . would make some unheard-of-effect with it, that I am going to write

o.r"' (Lerter, 7.256). The Agreement, drawn up by his partners' Bradbury & Evans,

John Forster and w. H. wills, dated zB December 1853, consented to pay Dickens

f, t ,OOO in two instalmenrs and clearly states that the weekly serialization of Dickens's
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|l, \\, tir le was 'the personal ventufe of the four partnels ' . . with a view to tl'rc cnlarge -

rrr,.rrl .f the circulation of Household \7ords and the consequent enhatrcctttctlt of

r I I r' v irllre of their several shares' (Letters 7'9 1 l)'
\uirh the first page writren on 23 January 1854, Dickens admittecl that his 'pr'rr-

1', 'r,. [*ar] among ih""*ighty secrers of the.world'. Although he had at th'.rt clrttc 'thc

r rrr in idea' for the ,r"* *J.k,'ur-rd although he stated after the novel's complctiot-r that

' r I rc iclea laid hold of me by the throat in a,rery violent manner' (Letters 7'756' 45j)'

,f ,.li*pi*i.n did not inillally come volunta.ily. Th"'vague thoughts ' ' ' rifc within'

l)ickens months before he had written Dombel and Son' or'the first-shnc'lows' rtucl

,lvliolent restlessness, and vague ideas'that had existed long before he ptrt pclr [()

1,,,j,". fo, BLeakHouse (Letters 4.510,6.463), were absent when he came t() c()r)r[]osc)

iinai^rr. Seeking ideas for the new novel, Dickens turned to Hc.tusehritl Wrrrrls,

rvithin whose covers articles by nearly 400 contributors were ingrained with lris irr-

irnitable watermark.
L)ickens,s experience of writing a novel in weekly parts began n'r 1840-1, whct]

't'hc OLd Ctuiositl Shop and Barnaiy Rudge appeared in his weekly periodical, Mttstcr

Iltunphrey's cto.L. lt" had yet to find an original format for a periodical, iil-rcl lris

insisrence on using 
", 

,nod"l, the eighteenth-century favourites of his childhood -
,,,.1., ,,, Addison aid Steele's TheTatler and The Speuator, and Goldsmith''s Thc llcc -
;.;;i;;i tr-' fullir-rg sales of Master Humphrey's Clock. His initial intention .f writi.g
;,,;rr,.,.i;g .rruy, Jr rhe various foibles of ,h" dny' and '[taking].advantagc of alI pirss-

i,r;;;";.' which he would form into 'sketches, essays' tales, adventures [antll lcttcrs'

*,i, q,,i.kly abandoned, and The OLd Curiositl Shop, started as a short st.ry in thc

f ;lu.k, b"."*e the sole conrenrs of the periodical. Mcrster Humplvel's Clc.'cL contin-

,,.,.1 nruvehicleforthe*""klyserializatior', o{BarnabyRudge'afte^r.whichitftrlclccl'

i';otr; the number of weekly parts for ea,ch novel - 40 for The old Caric'r'sit1 Shr'rp

rrncl'4Z {or Barnaby Rudge (compared to zo {or HardTimes) - Dickens fcruncl thc

wcckly plan constrair-rirri u,'td frustrating' \7hile writing an early number o{The Okl

t ;rlri'si11 Shop, he .o.np-luir-r"d to Fo.rt""r, 'l was obliged to cramp most dreadfully

whrrt I thought u pr"ttyidea in the last chapter. I hadn't loom to turn'' With Barnabl

ii,r,lga il" oi.o fo,-,r,d hi*s"lf 'sadly cramped . . . for room' (Letters 2.80, 238)' lt is

tlrr:rcforc not surprising, after the expansiveness of BleakHouse, that when Dickcns

{i,,,,.,,1 l.,irns"lf irrhis f|r-", literary claustrophobia of a weekly serial problems of

,i-),,..',"-l,f ,ir-,-r" \l/"r" his overriding complaints. In February 1854 - several weeks ir-rto

writing HardTimes - he complained;

Tlrc clifficr-rlty of space is CRUSHING' Nobody can have any idea of it who

lrrrs rrot l.racl ar-r 
"*p".i"r'r." 

of patient fiction-writing with some elbow-room

rrlwrrys, itu.l t)pcu placcs in perspective' In this form' with any kind of regard

to llrt.t.rrrrcrrt nurnl-,c,r, thcrc is absolutely r-ro such thing. (Letters7.7BZ)

l\y A1,r il, l)it kcrrs rvrts'itt rr ,lrcrtry stirtc, plllllrilrg antl planning the story of Hard

lirrr,., (, rrrt .l rr'rt.f ilrl, ti,'. I ,1,,,.'', 1.t,,,. lt,,* l,rrlg lr slory)', arlcl thrcc Cl:rys before he

lrr'r,,lr,,l 1,,' tv:,:-tlltlt'( l):rrls t,tlttl, lltttl tlrt'li'rrltlr tlt'ltr-it'rrs' witlr pc'r|cttrll rrrshing lt

l l,rr,l lirrr,.r' I l,. lllr,l rr,'t , 1,,,rr11,,1 lris vit'ws rvlt,'tt lt,' wt'olt' ilt N()v('lrll)t'r lll54: 'tlrc

,,,,,,,,,,.,,,,,,rtt.tll(l(lo:t.torrrlCtll;illt{)nll('(t':riltlylol llrlrl ,lisioirrtt,l li'r'lrrt'l 1'trltlit'lr-
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rion, gave me perpetual trouble' (Letters7.317,369,453). Part of the difficulty lay in
his insistence on planning HardTimes around a monthly format (see his work plan
for the first number), even though the novel was never intended for monthly publi-
cation. The decision was understandable, since he had up until this time produced
ali his novels in monthly parts (the weekly parts o{Tlrc OldCwiosirl Shop an dBarnaby

Rudge in Master Humphrel's Clock were also issued monthly). The imposition of a

monthly framework on a weekly instalment which itself is constrained within a mis-

cellany of articles was to be Dickens's greatest challenge to his creative powers. Hard
Times appeared for twenty weeks in Hou sehold'Words from 1 April to 1 2 August 1854.

Over the period, circulation was four or five times greater than before the novel's
serialization (around 70,000-80,000 copies), greatly outstripping the journal's best

figures to date (60,000 copies) (Letters 6.64; Buckler, 1950, 200 and note 6).
The common facrors of financial exigency and artistic confinement which link

The Otd Cwiosit) Shop and Barnaby Rudge to HardTimes are outmatched by the un-
usual genesis and journalistic environment of the later novel. Unlike Hard Times, the
rwo earlier works were already conceived before readership fell in Masfer Humplvey's
Clock. Moreover, both The OLdCwiosity Shop and Barnaby Rr.idge (with the exception
of the first rwo instalments of The OldCuriosity Shop) in essence became the periodi-
cal. Hard Times, with half the amount of instalments, had to be created swiftly and

imaginatively by a maturer hand. Its incremental construction within the established
journalistic format o{ Household Words shaped the novel's form and content.

' H ous ehold W or ds' and D i cken s's Liter ar 1 and S o cial V ision

The special narure of Hard l-rmes lies in its relationship to Household Words and in
the journal's vital role in Dicker-rs's literary and social vision. The journal was the
culmination of his dream to edit his own magazine, and he saw it both as 'a good

propertj' (Letters 6.83) and as ar-r embodimer-rt of his personality and artistic vision
that had been shaped by his childhood reading. His aims for the journal are declared

in 'A Preliminary Word', the now famous manifesto which opened the first number

on 30 March 1850. The journal promised to nurture the'light of Fancy which is

inherent in the human breasr' (1.1), and it had no place for a hard, urilirarian men-

tality. For Dickens, the fanciful, imaginative treatment of all material for Household

Words was imperative not only as a stylistic rule but also as a perspective on life itself.

Consequently, he frequently insisted that contributions which he felt were 'wanting

[in] elegance of fancy' be brightened and lightened, 'KEEP "HOUSEHOLD
WORDS" IMAGINATTVE! is the solemn and continual Conductorial lnjunction'
(Letters 6.572,7.200). Dickens's subeditor, \7. H. Wills, was more realistic about

some contributions to the journal: 'No one, not even yourself (as you said the other

day) can sparkle to order, especially writers who have only an occasional sparkle in
them' (Letters 6.850).

The absence of by-lines, together with Dickens's editorial control, ensured that
Household. Wrnds spoke with only one voicc. Readcrs wcrc rcminclccl of this firct in
llri' rlnrrirrg lrclrrllirrc r',f circh opcr-rit-rg: '[(-'or-rcltrclctl hy ( )hrrrlcs I)rckcns]'. It is ir-rtcr-

t.slirrlltonolt. llrrt ,,rrt.of'lrisl.t',,lroscrl titlt'sfirrtlrt'irttttttltl irrllJ5(lwlrs"l''lt,'ll,rttst''
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1,. ,1, | ,, , , r, r.' (l.r,rrcr.\ 6.26). The anonymity of articles inHousehoLrl Words (ancl in All

rJ,, 
.i,,rr l(,,rorrl),andDiciens'sdesireforbaianceandconsistencyof opir-rionwitirin

ri,' 1', r,,,,1,,,'1, clemanded editorial scrutiny and dedication' He cotnuissionccl' re-

, , 1,,'r'r'tluttrlcd and positioned articles within the weekly numbers' always con'

. ,1 rl,t .l:rnger of contradiction which not only might comprornisc his ollinions

I ,rr r1.,, r srrggest tlo hir r"nd.., that 'the journal itself [was] blowing hot irrr(l .:olcl and

1,1 ,1rr,1, l,,rr'and loose, in a ridiculous way' (Leffers i.47). His frequent trins:twrty -
, ,r1,,., ,,rr lroliday or on his public reading tours - disrupted fie daily etlitorill clutics

,,,,1 rlrt" l,rng Thursday-oft.rr-roon meetings at the HousehoLdwords officc. wt'ckly

I , , ls *"rJr"., to him by his subeditor, however - some 'in dimensions likc, rr sltarc

i ,, ,1, ,.,,rrtaining "doubtful articles" for Household \yords, on which decisioD w:ts rre c-

,,,,r', y,,,thepJaceofmindofthewriters'(Letters6.I47).Yet,despitehisstttt-te,tr-
rr,,l rr.cl rneticulous revisions, alticles contrary to his central beliefs irbottl httt',u
1 \ rsr e ncc in an ir-rdustrialized society did occasionally manage to slip through L)ickcns's

,rr,liy fislring-ner' of corrected proofs (Forster 3.19.453-4). For examplct, Hrrrric[

Vt ,ri in"n.,tlro-manufacturirtg star'tce evident in a series o{HousehoLd\X/ords lrticlcs

1,,',lrlirh".l b"t*""r-, 185 1 and t552 *u, antithetical to Dickenst disenchalrtmcr-rt with

g,,,liti.,,,-".o.omic doctrine (see note, pp' 145-6)'

Thc intirnate relationship Dickens ftstered between himself and his rcaclcrs lay

rrr rlrc lrcart of the enormo.,, p.,bh. success of HousehoLdWords. Percy Fitzgcrald, a

t or rI r.iburor from 1856 to 1859, remembered with glowing affection both the jotrrtrirl

:rrr,l its 'm:rgician, the gifted Editor himself':

Anything by Dickens, a letter, a paper, an opinion' was-sought otrt' tirlkccl

,rver and devoured, and people were eager to know r'vhat he th<ltlglit on

:rny and every subjec t.fliusihold Words' a mere twopenny journ:rl' w'rs to

befourrdoneverytableandineveryloom'inthepalaceandthccottage.(1913,135)

'flrlt thc journal should become disseminated throughout British householcls was

,,,,,..,,lt ,1)" h.rp", Di.k"r'r, expressed in'A Preliminary Word':'to be a comradc irncl

lr-ir.rrrl ol r,rany thousand, oip"ople of both sexes, and of all ages and conditions'

(l.l). l)cspitc rhe many articles written especially for the working class, and .ot-

uuitl,rt,,,-,,.li,rg the numerous discussions and ieports about the conditions of the poor,

rlrt.nrrriorrry <i Householdwords readers were middle class (Lohrli,7973,l5-i6)'
'llris lrrtrOr clctcnninecl the nature of the social criticism inHardTimes'

'l /r,' lrrtr'rilt'f rctrrlt'ttt:1 ttf tlv'OrcatMagazine of Facts' and'HardTimes'

,ln r,(,nr(.,,,.rrs,." Sylvr:r Mrrrtni|rg c,,mrncntccl in 1984,'all of Hoaseholdwords bears

rrl,rrrrllrrrri lirr,,.r'(10).Altlr.rrglrsrrccirrctlycxl,rcsscd,hervicwwasnotanewone'
t,',, 1,,,.,,',,rr: r riti,s lrr,l ,lis.',tss,',1 tl,r.'c,,rrt'sl,,,li..lctrcc l-'ctwccu thc jorrrnalism and

tIr.lr.lr.,rll..Ilri..l.lirr11,l.,t..x'lttt1'1..'srrggt'stt'tltlrlltl)it.kcrls,tlrtltrghtofl'IartlTimes
.rlrrr,,,t ,r',.r\\'(,tl'i,l 1,,,,,,,,,1,r"tll:'ll '(l()511, Ii'/) l"st1tlrI\rtrviri'stxltttsivt':rtr:rlysis

1,r,'r,,1tlr.rt 'tlrr rillJ:ilr;rl r,;rtltr:\\r{.t{'(lt(oill;r,,(11l():{('llrt tr,tVcl :t:;ltlt'llll()l i()llI

t/

nalism to be read continuously with Household\Yords', and that in its one-volume

formHmdTimes'wasboundroappearincomplbte'(1977,167,186).MalcolmAndrews
called the process 'a kind of extended "lateral" reading' (1980' 245). In an article

about Dickenst journalistic involvement in the campaign for factory safety legisla'

tion and his decision to cancel a related passage and footnote on the corrected proofs

o{HardTimes (pp. 143_'6), Peter W J. Bartrip noted that'the accident articles, deal'

ing with what was basically a northern textile problem, began to appear just before

serialization of Hard Times' (1979, 19)'

The structure, contents and style o{ Hard 'llmes were determined by Dickens's

first publishing it within the covers of what John Forster described as 
(a great lnaga-

zine of facts'. Forster discussed this interdependence when he reviewed the novel for

theExaminer in 1854; and, although he maintained that the concerns of HardTimes

are more clearly perceptible in the one-volume edition than in the serialized parts,

his preference can be used as effectively to argue the reverse (as Butwin and Andrews

do): the journalism and the fiction nourished each other. ':
The countless cirarior-rs fromHouseholdWords included in the annotations show

that the topics most common to the journalism and the fiction are industrialism,

trade unions, political economy, education, divorce and the circus. Throughout thd. I

serialization of the novel, Dickens repeatedly echoed a handful of articles on these i

topics, using them to inspire and enrich the social criticism in his fiction. Often, he ''

uri".rg".l foi articles and chaptels on the same topic to appeal in the same issue. In
this way, their common concern would be reinforced and' at the same time, he could

counterbalance the 'difficulty of space' imposed by the short chapters with extra
,elbow-room' provided by the journalism (Letters 7.782). Indeed, the annotatiols
show that for most issues of Household Words that contained Hard Times Dickens

arriculated the journal's conrents as skilfully as Mr Venus in Our MutualFriend at'
ticulates bones (see Appendix D, pp. 247-4).

While reading the serialized text o{ Hard Times, Dickens's cor-rtemporaries were

constantly invited to adopt a perspective recurrent throughout his fiction: the blur-

ring of the boundaries berween the imaginative world and Dickens's view of the real

*oild ,"fl".ted in the journalism and channelled into Hard Times. This perspective is

now losr to modern readers, but it can be recalled through the quotation ofparallel

extracrs fromHouseholdWords.ln addition, such citations sensitize the modern reader

to the topicality of the fiction.

1. lndustrialism: 'Fire and Snow'and'sharpening the Scythe'

lr-rforming a variety of the industrial images inHard Times is Dickens's account of

tlre railway jor"rrney he made to Birmingham and \Tolverhampton in December

1 U 5 3 , r monrh bcfore he began writing the novel. His observations of the landscape

of rhc'Rllck Counrry', clescribed in'Firc and Snow'(8.481-3), are often echoecl or

rcrv,.,rkcrl i1 Ilard Tirncs. For cxlmplc, thc rcfcrcuccs to thc cxprcss train whirlirrg

.vt'r tlrt'r.;rilwlry:1-r.lrt.s (1,,,,,k l, clrlrptcr I2), tlrc l,rrrg lirrc of rtrt:ltt's ovcr lt llttl,lsctp,'

r,1 tlt.st'r.tr',1pils1t'lrrl\,rrrr,ltll,y's(()lnrlryt't'trt;rl (lrooli l,,lll1,l,'r9),:rlr,l tlrt''tlisrrllrl

st.r.it.s . .,,1 rl', ,rl,l l,it:;'tlr;rt p.rtrrr,l Slr.1,lr, rr',r lrrll irrt,' ( )l,l I l( ll Slr;rlt (1,,t,'li l,

IurRooucrtoN
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,l, 11'r, r t,), :rll owe their inspiration to a single passage from the HouseholdWords

,, , ,. l, (,,,.,. nores, pp. 78, 13i, 7gl-2,220). Reminiscences of other 'Fire and Snow'

, ,...,,,,:,, irl)l)c2lr iniouisa's irnaginative response to the fires of Coketown (book
'l 

, 1,,,1'r,,,. l5), in Mrs Sparsit',s o'wn railwaylo,r...y while stalking Louisa (book 2,

1,.,1,,,1, I l), and in the image of the'clanking_serpents . . . writhing above co:rl pits'

,,, ,i,, i,,tr,,ductory depictiln of Coketown (book 1, chapter 5)' The scrpcnt and

.,,.,1,, i,r.ng".y irr ihi, l"rt.*"-pl" also seems indebted to other sources: Dickens's

,1,,,1,1,,. ,,{ African'natives', his knowledge of circus ac15 which often featured Ameri-

, ,,n ln(lians, elephants and smoke ,"'p"t"', and the Household Words article 'The

l..lr rr r lrcrn \(/irrri', which describ.s the manufacture of industrial chemicals (B'775-

ri). (Sce ,'ror"r, pp. l5O,?'07-8, ?9') The blend of fact and fancy in all these images'

,, ,g.1t.,.. *irtr ih"i, ur1,h.opocentric emphasison sullenness, darkness, violence, cold,

,,,i,,,.r-rir' and death, provides 
^.1.," 

io Dickens's personal responses to day'to-day

lilt' in an industrial environment'
it," r,gr-,ificance of James Payn's'sharpening the Scythe' (9 [1 April 1854] 150-Z)

r,, rl.,e 
"vJnts 

of Stephen's fall and r"r..r" hu, up until now been overlooked. The

,,,1,'.i", OrUfished in^the same number as the first three serialized chapters of Hard

'lirnc.s, contains many similar features of the scene around the Old Hell Shaft' The

.,,,.,."rt"d speedy efforts of the men, the surgeon' the restorative alcohol, the make-

.r,lt, ri*, u.,d tir" funeral procession .".r ull be found in the Household words story

,,[ scythe-stone cutters and their perilous excavations (see note, pp.273_4).

1,. Tiade Unions and Political Economy: 'On Strike'

M:r'y commentators have noticed the correlation between 'On Strike' (8'553-9)'

l)ickcr-rs,s Householdwords article on the Preston strike of 18534, and the scenes of

irrrlrrstrial unrest in HardTimes. But some of the novelt subtle but important echoes

ol'thc article have not been noticed hitherto, even though it seems likely that they

w,,r-rlcl have been recognized by Dickens's contemporary readers'.

I'lircards and bills'i,... 
^ 

crucial propaganda tool used by both workers and mas-

tcrs rluring the Preston strike, and fot'O" Strike'Dickens transcribed'the worst [he]

.,,,,1.1 fir-,.i, (554). Apparenrly expecting to confront a crowd of unruly workers, he

sc(.*s ro 6ave been diiappointed ut th"li orderliness and at the uneventful scenes he

,.rrc,.,rrntcrcd ir-, pr.rto.r. A touch of regret at the absence of drama is suggested in'On

Strikc'uncl in his letter to Forster (see note, pp' 217-18)'

I lc foLrr-rcl scenes rhat were more usef,-,I tohim at Preston's old cockpit when he

:rltt.ntlerl ir S,.rr-rclay weavers'delegate meeting there on 29 January 1854' This occa-

si,,rr irrsPrrcrl th"(:l"..riprior', of ih"'densely crowded and suffocatingly close Hall'

rr rto wlrrr.lr Sr r.1,lre n i. br,r.,ght before the members of the United Aggregate Tiibunal

111 1,,,,,1< 1,,1r:r1,ttt 4 (sc'c lltltc' 1.lp' 174)'

,Arr,,tlrt.t irr, i,l,'rrl irrvolvingirill.rr-t.l thetracle unionagitatorMortimerGrimshaw

\\,,r:.r(.\\,(,rl,,.,llir.st irr't)rrStrikri'1rr,l tlrc;rir-rljordllme.s.ltwouldappearthatDickens

1,,, ,.,,.1,,, 1,,r,,,,,1 tl,,' ;,ltr,:rr-,1 s( (.tl('s it) llrc l.vcl 6tl |lrtlt Iris gCr-rcrirl obsCrv:rtiOnS Of the

lrrr'.t,rr',tlli(t:,'(;rl1(tlrlirilott'lrLl tlr,'vlrrl,.llrlll5',,ostt'tl llrrottghottltltctowlrltlcl <ln

.r,1,,,r1r( ,rrr(l(..r l,,. lr;,,l rvilrrt.sst.,l (.n((,rrrirrll rrrr:r1111ritvttl W:lllill'll()ll ,l"lcglrtt'
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and'offensive'bills allegedly posted by Grimshaw (see notes, pp'217-18)'

The theory of Political Economy which influcnced middle-class Victorian atti-

tucles to trade union policy on wage bargaining was ir favourite campaigning issue

throughout the Preston strike, and was widcly clisctrsscd in tl-re local and national

press, in letters and editorials. Dickens was aw?rrc that thcrc were few supporters

urrror-rg these sources and rnade it clear in 'On Strikc': 'l rcacl, cven in liberal pages,

the hirdest Political Economy . . . as the only touchstonc .rf this strike' (554). He

himself was unequivocal about Political Economy, describing it rrs 'great and useful

. . . in its own wayand its own place'. However, he 'did not transplrtnt [his] definition

of it from the Common Prayer Book, and make it a great king ab,rvc all gods' (553)'

Dickens's coupling of Christianity and economics in 'On Strike' is trot tncrcly rein-

forced freque"rty i" HardTimes - it is central to the novel's criticluc of rr't.ltrstrializecl

society. Examples of social criticism which appear in the Gradgrindi:rn principlc that
,.lr".ythir-rg rvn, ,o be paid for' could prove that the 'Good Samaritan wirs ir Bad

EconomisJ, and 'if we didn't get to Heaven that way, it was not a politico-cconomi'

cal place, and we had r-ro business there'(book Z, chapter 12; book 3, chapter 8).

Elsewhere, the narrator alludes ironically to a popular religious manual, The Whole

Duty of Man, in his depiction of Bitzert lack of Christian charity in shutting up his

,11o,h", in the workhouse (book 2, chapter 1), and Sissy's confusion over her lesson

on political economy evokes a bibhcal fesponse: ' "To do unto others as I would that

they shol,ld do unto me"' (book 1, chapter 9)' (See notes' pp' 117-18, 163; for a

,i-il", echo of 'On Strike', see also note to book 1, chapter 5, pp' B3-4')

3. Education: 'Rational Schools'and'Brother Mieth and his Brothers'

The criticism of the misapplication of Political Economy exprcssed in 'On Strike'

influenced how Dickens treared the subject in relation to the educational themes in

the novel. For instance, Bitzer's unchristian selfishness about feeding only himself

(book 2, chapter 1) reflects Malthusian population theory. The theory formed the

basis of a q.,estion-^nd-answer lesson on social economy given by the Utilitarian

educationaiist William Ellis, and reported in a Household Words leading article by

H".ry Morley and w. H. \uills in 1852, 'Rational Schools' (6.33742) (see p. 164).

The catechistic format of Ellis's lessons was not lost on Dickens, as Sissy's response -
'"To do unto others as I would that they should do unto me"' (book 1, chapter 9)-
reveals. Another educational method used by Ellis to communicate the principles of

Political Economy, the object lesson, is mocked in what is perhaps the novel's

mosr nrelnorable scene - Gradgrind's asking Bitzer for his definitior-r of a horse

(book i, chapter Z). Some of Ellis's'progressive lessons' are reported in dctail in

'Rationirl Schools', and there is no doubt that, in both the criticism of social cngi-

r-reering inHardTrmes and the characterization of Bitzer, Dickcns was infltrcncccl by

M<,rlcy's i,tccotlnt.
Tlrt lrrticlc, h6wgvcr, is cllllificd l',y tlrc c,,nc'.ltrsiou tlrrrt thc'inrrrginltivc firtrrlty

irrrrlltlrt.st't.lrilrlrt'rr...w(,ilssunl('ttrlrt't'rrltivlrtt'tlclsi'wltt'rt'.Srt.'lttttltiv;ttiotl'''is
rr. lt,ss illrl)()rl:1)l lo tlrt.ir',rwrr lrrlrl,itrt'ss:ttt,l lltltl o{ sot it'ly tlr:rrr tltt'ir lilr,twlt''lgt''rl

tlri.yls;rrr.i t('ir:i()1s'(J4l /).sirrrillrtly, lrl tlrt'lrt':ttl,rl I)t, littrs':;rllrl(l(()lrt'tlttr:lli"tt
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,,, I1,,,,1 /,ilr,,r rs tlrc recurrent metaphor of cultivation and growth inht:rt:t-rt it-r the

I .,l rrri, ,,rorvir.r!,, ,Reaping'and,barnering'. For instance, Graclgrinrl's first Lrttcr-

,,,,,,,,1,,,,,1i l,c6apter1,iri"Pl"r-ttnothingelse[butfacts] androor()utcvcrything

I l,,rrr tlt.strois the roses and'scatter[s] the buds about by cl.zctrs'(book Z,

, i, r1,r, r i );rrrrtl Louisaexclaimstoherfatherinbook2,chapterlz:"'whatl-rirvcyor't
, l, ,, ," ,,.rr l, r L. garden that should have bloomed once, in this great wildcrr-rcss [rny

1,, ,r r l,' 
, ,\ ,],,lt-Ii". of HousehoLdWords articles deployed the planting irn:tge to criti-

, , , ,1,, rrr;rrlccluacies of the educationalsystem inthe l85Os (see, for exatnplc,'Thc

| ,i , , ( ir rrt lt's ,.,f ih" Child', 1.560-1; 'Received, a Blank Child" 7 '49_53) ' And cl'ring

rl,r ,(,ilirlizlri onof HardT-., 
^r1oth.rHouseho?dWords 

article by Morley appcared

r|lrr, lr t.ontirins a favourable account of Morley's boyhood education af a Morirviau

., L,,,,1 wlrcre 'the heart *as stirred, the soul was roused, the affections were satisficcl

1 ,,, ,, 1 1 r r,, cl.reck was set upon the fancy' ('Brother Mieth and his Brothers" 9 [27 May

l,i','il l+o). Morley's grnri,.,d" is couched in terms of good husbandry:

\fhen blight was garhering about the budding facultres, those true-hearted

Moravians ut"* ttr-" blight away: and wrerched indeed might have becn the

blossom bur for rhem. i;ou pedagogues, who cut and trim your children into

shape, you know well t'-tottgh ihat if you mend a rosebud with your pen-

[r,riu"r, yo, d"rtroy that upol which you cut yoLrr mark. Water the roots, let

the wind blo*, uri the sun shine, and the rains fall; rernove all that is hurtful,

c'rrich rhe soil lf *hl.h the plant is fed, but let the laws of natr,re take their

coLrrse. lf you know *e11, thai you must act so by a rosebud which you wish to_

rear into a herlthy blossom, wl-ry ilo you act with less care in your treatment of

the budding mind and soul? (349)

'llre clovetailing of Morley's article with two weekly parts of the novel (that is, be-

tw,'.'r'r book Z, .hupt", f, and book Z, chapters 2 and 3) demonstrating the blighted

t,tlrrr.rrti.n of Bitzer, Harthouse and Tom functions as a supplement and complement

r , I I )ic kcns's condensed criticism within the confines of the serialized format (also see

n,rtc, p.209).

4. l)tvorcc: Elizir Lynn's Articles

wlrrrr is rntrst striking about the chapters on divorce as they appeared inHousehold

\V,rils is Irow l)ickens reinforced his own attack on the marriage laws with articles on

rlr,'.',,r,. topic by Eliza Lynr-r - a regular and-highly valued contributor'
,( )rrt, .[ ()trr Lcgal Fi.ri,,r-rs', ,ri-, arti.le by Miss Lynn about Caroline Norton's

rrrrrt.lt.rrtirrlg t.rrr'1'rrgtr t9 rcft;.rrtn t[c laws relating to married women's property' ap-

1,,:,,,,,1 i,,ri,,.irr,,,.,,{ /gApril 1854,wl-ric6alscrc,r^tainedchaptersgandlOofHard

littr.'r,(.1'..1,1.'rl()irrtrt,t|rrt-esStcplicrr'Illrc:l.utcllrrrclsteplrcn,sdrunken,:rdulterous
r'rlr', .rntl l)r, li, tts's ,ltlr,tt,', l)l:tll stilr(s witlr '()Pcrl I-aw of Divorcc'' Chaptcr 11'

',,rrr,rr,rr,1f it,1,lr,'rr'. i',r,''t'i,l* witlr I]t'rrtrtlt'rlry rtlrottt tlrc irnlrossilr.ility olwt'rkir-rg

1,,,,1,1,,'l',.,,,,,,',11",1tr,'r,,.,,,1,,.rr,,ltlrr. l,,ll,,*i,,11,",',k', 11111111rt't',,1 ll,rrrs,'l0lrlwtnr'ls

It r,. rrrt, rr,,liltl, til tr)lt{ r' llt;rl llt, :,, tt,,1t,,',1 l( Xl ill( ltttlt'tt ttttttt (()llllltt'lllS ()ll

INtRolucrroN

divorce rhat were omitted from the text of the one-volume edition (see pp. 133 and

135). The remarks, published only in Household Words (they are not in the manu-

script or in [he corrected proofs), are Stephen's criticism of the legal inequalities

suffered by women seeking a divorce. His criticism was highly pertinent to Miss Lynn's

centrally placed article in the same number, and his comments were also relevant to
other articles on the topic that had appeared in the journal from October 1853 (see

note, p. 134). Dickens's decision to omit the remarks from the one-volume text sug-

gesrs an anxiety that they might lose some of their immedi'.rcy and topicality when

not supported by the other Hoaseholl,Words material.

5. The Circus: 'Phases of "Public" Life', 'Behind the Louvre', 'Thttyboys Rents',

'More Dumb Friends', 'Licensed to Juggle" 'Legs', 'Strollers at Dumbledowndeary'

Thar Dickens mined so many HouseholdWords articles for details about the circus in
HardTimes would seem to indicate not only his personal enjoyment of the circus but
aiso his desire to make the circus a particularly prominent feature of the novel. His

reliance on a variety ofsources noticeably enriches the characterization in the circus

scenes. The affecting and intelligent Merrylegs, for example, descends from an as-

tounding number of 'originals': a performing dog in 'Phases of "Public" Lrfe' (5.229);

a dancing Parisian poodle in 'Behind rhe Louvre' (9.185-8); an abandoned and down-

and-out performing poodle in'Thttyboys Rents' (9.297-304); an article about ani-

mal communication, 'More Dumb Friends' (5.1?.4*7); and, finally, from Dickens's

having watched performing dogs at a public house in lB49 (Letters ? .895 ) (see notes,

pp. 624,232-3).
'Behind the Louvre', together with an article abor.rt a street acrobat in Paris, 'Li-

censed to Juggle' (7 .5934), describes circus acts similar to the strongman, balancing

and juggling feats performed by Sleary's artistes in chapters 3 and 6 (see notes, pp. 64

and 98-1OO). G. A. Sala's witty article, 'Legs' (9 [15 April 1854] 209-lZ), which

appeared in the same number as chapter 6, also mentions tight.rope performers, clowns

uni 
".robum. 

The narrator's comment in chapter 6 about the lack of modesty exhib-

ited by the mothers of the troupe ('none wefe at all particular in respect of
showing their legs') has parallels in Sala's article, and Salat belief that character can

be deciphered as much by legs as by faces (9.ZIZ) is relevant to the characterization

of Childers (whose 'legs were very robust, but shorter than legs of good proportions

should have been'), to the aptly named performing dog, Merrylegs, and to the de-

scription of the Pegasust Arms (which should have been called the'Pegasus's legs').

Moreover, chaprer 7 of the novel, which opened Household.V/ords fot 77 April, rnade

reference to Mrs Sparsit's great aunt, Lady Scadgers, who had 'a mysterious leg which

had 16w rcfused to gcr out of bed for fourteen years', and to the late Mr Sparsit whtr

was'chicfly l6ticcablc frrr a slcndcr bocly, weakly strpportccl ol1 two long slirn pro1.,s'

(scc lotcs, pp. 9?, lO0). Tlrc intcrculrrtior-r,rf sirch articIcs witlt thc chllptcrs wirs ll()t

1c:r:itlt'1tlrl,,,{.,,,'rr., llrl 1 tlcvit:t'I)ickcns ust',1 to lrclp ltis relt.lcrs irrrlrgirrlrtivcly

r))('11l(' tll(' w,,rl(.ls of fir't torl,lrr,l r.'r,lity.
I)i,.1<t.rrslr:rtl :rrr,'llrt.r'sl<illirlwr,yol rrsitrylIl,,rtt,'lr,,l,lW,,rils:,rIitlt'slot'rtlr:ttttt lltt'

,,'ri;rlr:,r',1 tr'xl ol llrc rr,,r,,'l,rt,,l,:tl lltt'r;:tntt'littl(, ltlt( llltrlc llrcr ()lll('lll:i,'l tltt'u't'. ltly
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boost weekly circulation figures (ATale of Two Cities opened the inaugural issue of
AII theYear Rowtd, and Greot Expectations revived the journal's falling sales during
the serialization of Charles Lever's lacklustre story, A Day's Ride: A Life's Romance),

their creation, unlike that of HardTimes, was the result of ideas conceived several

years before each appeared in All tlv Year Round. \7hen Dickens added the subtitle

'For These Times' to the one-volume edition of Hoil 'limes, he not only rooted the

novel in its contemporary setting but also pointed to the immedizrcy of its material.
ATaIe of Two Cities and GreatExpectations are novels of public and private histories.

HardTimes, in its original journalistic environment o{HouseholdWords, was making

its own history.

t1ll

l0 Trru Cot,rpRNloN To HenP Tturs

rrtrrrrbt.rs. llt. worrltl irrclucle certain factual articles not apparently relevant to the

, i,','.',. 'r t",f 
,lirlt.,l i,t t6c s:rme issue' For example' Sala's accountof itinerant actors'

'Srr,,l1'r.s,rt l)trr.lrlcclt,,;;J";;t; (9 [3 June iaS+] rZ+-ao)' is placed between the

rt.rrr lr rrrrtl cl..vt..rh i.r*ui***r'"f ih" """"i 
(where the characterization of Harthouse

rrrr,l.li,r, is {irrthcr,l.t.l;;;, ;;J*h.. St.ph"n is ostracized by his fellow-workers and

ii,,'',,,t.'rtry;. At this p"itit t" the story' the circus has wholly disappeared - to retlrrn

;,;;i; i;, ,ti. lnr, i"r,"f-""i- But, together with Sissy, who appears intermittentlv

rlrr.rrg6.ut the novel,;j"tff"* 
"tOumbledowndeary'serves 

asa stand-in for the

circrrrs - like Sissy, irs in;lusion helps to remind readers during these hard'hearted

ilrstaltnents of the circus's vital, imaginative and benevolent influences'

Ir is ..r rruism ro suggesr that Hard Times is a condensed analysis of the mid-Victorian

rnilieu and that Dickens J"i i' 
""."prulated 

within the double-columned confines of

r-IousetntdWords a dt";;'l;;;i;;;;;;;.."'v.data' Yet even apparentlv minor details

inHardTmes conrai"-"riJr"", ,. the novel's major issues. rhl.-" such details that

have escaped p.",rio.,, 
'-'otite 

concern Mr M'Choakumchild' Mrs Gradgrind' and

Louisa and Tom. ln book-I, chapter 2, the narrator observes that M'choakumchild
,had been turned at the same time, in the san-re factory . . . like so many pianoforte

1;;;;. ;;-;. .",r-r"'i*"e" t* +gl describes rhe woodworking process, explains

that mechanlr"d,.,rr-,lr-rg lf;:"f;";;;*ade was a rel:rtively recenr invention, and

comments that the ;;?;'G.i, ,t-ro, Dickens shares :r conremporafy belief that

mechanization resulteJ ir"tJ'idu'di'ation' mass-procluction o"9-p:": quality'

The second ^nn*;;i;-;rro."r,, 
sflniie is thecor-nparison of Mr.scradgrind to a

'feminine dormouse' i^;;:k i, chapter 9' The t'ot" (p' 122) cites-a HouseholdWords

:rrticle which "*pt"ir* 
ih* io.rrri." *".e kept as dornestic pets, and it quotes a French

naturalist (whose *o.k ru, reviewed inHiusehoLdWords) who considered dormice

to be .the emblems of industrial parasites, who spend three.quarters of their time

cloing nothing, ^.a 
*h.';"t" ,_,i ro, therr idleness by living upon the labours of

.rhefs,. This informa;;"^^r;"; the eariier discussions (in the nores ro book 1,

cl-raprers 3 and 4) "b.;;; v;torian ideology of womanhood and of Mrs Gradgrind

as :r fictional ."0r"r..,iu,a., of ho* the ideology could ca_use women to become neu-

rotic, idle prisoners in their own homes (pp' 69-?0 and 74)'

Fi..lly, the note ".ifr" a"r..iption oiiouisa and Tomt study as having'much of

t6c geni:rl aspect of 
" 
l.^"- a"t.,ed to hair-cutting' (book 1, chapter 4) not o.ly

lrints irt Dickens,s.rr1^".--"nt of barbers'shops but also enriches the character'

rz.fi.. of L.uisa. rn. ""i" 
(pp .76-7) menrions Dickens's depiction of barbers else-

rvlicrc in 1.ris ficrion --,f*, "*'i""ariutly 
sympathetic, lively and, sentimental figures

rrntl it tlrK.rtes two contempofary sources which describe barbers' shops as neat'

rrt ltrr'r ivt' ,',',.1 .,,.-.i^l'li';i;;;t:Ak:. together' the information reveals the depths of

rrrr.rrrrirrg i,, ,1,. ,.,,,r.,,i irir'a".r.rip,i.r'r ,r? th" children's study: underlying the atmo-

.1 ,lr, t, oi strrrly:lr('llllrlrctivcr-ri:ss' vitirlity ar-rd affection'

ll,rrrl lirrr,,r rt,r,r, l)r, lir.rrs's .rrly scrirrlizt,.l .,,v.'l ir IlrmsclnLd WrrrJs' Thc iournal's

',ur ( { " {,r, ,\ll tll,' \l'," 1i"""'i 'i,'ltilit.ltrttly 
lltt't-t'll litt rlrry ltrrtl lt'ss lr c'rttslrtlitlg llcri-

,,, lr,,,l ,,1111.'"1"\ lirl"'/ Ir|r;(litii'r(llj5')) irlt(l (;l('r{l l'ir/rr'ilrtlitrllr(lS6t) l)'nl-

tl,,,rrt,l, rt , ,rrr 1,r.,11..1,rrt,.,1 ti,,,t tl,,,,,,,lrr\,{.1r., lrl r.l lrrrrl litrr,'r, *,, r, rrr,,l:,,;:l lll(:llls l()


